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Il cinema classico è 
considerato quello 
hollywoodiano dall’avvento 
del sonoro agli anni ‘60.

The Jazz Singer (il cantante di 
jazz, 1927) è il  primo film 
sonoro. La sonorizzazione è 
solo per le canzoni, il resto è
muto.
The Jazz Singer 

https://vimeo.com/246173868
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Dopo la crisi del ‘29 e il New 
Deal di Roosevelt gli USA 
cercano di riprendersi e 
anche nel cinema troviamo la 
voglia di raccontarsi e di 
costruire il futuro.

Il film deve essere leggibile 
da tutti, dal bambino 
all’anziano, dal colto 
all’ignorante. Per questo si 
prende come modello il 
romanzo popolare dell’800 
come Dickens o Balzac

La creazione è collettiva: un 
sistema industriale, che 
diventa uno stile, in cui ogni 
professionalità entra in gioco

Il grande sonno, Howard Hawks, 1946

https://vimeo.com/166936307
https://vimeo.com/166936307
https://vimeo.com/166936307
https://vimeo.com/166936307
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Inserisci casella di testo

Il nostro artista nacque 
quando era piccolissimo.

Il film non è opera di un regista ma la somma di diverse professioni: 
sceneggiatore, attori, regista, scenografi, montatori e soprattutto 
produttori. Il Taylorismo e il fordismo consentono queste realizzazioni.

Il regista è solo il direttore (director) degli attori.
 
Nei film hollywoodiani vediamo il primato dell’azione e la gerarchia delle 
inquadrature: l’illusione di realtà. In ogni scena deve accadere qualcosa che 
sviluppi la storia. I personaggi devono essere ben delineati nel loro ruolo.

Acquistano sempre più potere le case di produzione 
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A qualcuno piace caldo 
(scena della spiaggia)

Si sviluppa ancora 
maggiormente la divisione 
in generi:

Commedia
poliziesco
western
guerra
fantascienza
musical
storico 
drammatico

https://www.youtube.com/watch?v=c50FB8KpjNw
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Il codice Hays è quella serie 
di norme di autocensura che 
i produttori hanno 
concordato per evitare la 
censura ufficiale, in un 
paese come gli USA, molto 
moralistico. 
Serviva anche per evitare 
sequestri o denunce che 
avrebbero rallentato la 
produzione o aggravato i 
costi. Hays era il nome del 
procuratore che lavorava 
all’ufficio della censura.

Via col vento - scena della proposta di matrimonio

file:///C:/Users/Casa/OneDrive/Documenti/HTML-Disegno%20e%20storia%20dell'arte/foto%20e%20cinema/via%20col%20vento%20film%20completo


The Motion Picture Production Code of 1930 (Hays Code) 

(Ecco un largo stralcio del codice Hays)

If motion pictures present stories that will affect lives for the better, they can become the most powerful force for the improvement of mankind

A Code to Govern the Making of Talking, Synchronized and Silent Motion Pictures. Formulated and formally adopted by The Association of Motion 
Picture Producers, Inc. and The Motion Picture Producers and Distributors of America, Inc. in March 1930.

Motion picture producers recognize the high trust and confidence which have been placed in them by the people of the world and which have 
made motion pictures a universal form of entertainment. They recognize their responsibility to the public because of this trust and because 
entertainment and art are important influences in the life of a nation.

Hence, though regarding motion pictures primarily as entertainment without any explicit purpose of teaching or propaganda, they know that the 
motion picture within its own field of entertainment may be directly responsible for spiritual or moral progress, for higher types of social life, and 
for much correct thinking. During the rapid transition from silent to talking pictures they have realized the necessity and the opportunity of 
subscribing to a Code to govern the production of talking pictures and of re-acknowledging this responsibility.

On their part, they ask from the public and from public leaders a sympathetic understanding of their purposes and problems and a spirit of 
cooperation that will allow them the freedom and opportunity necessary to bring the motion picture to a still higher level of wholesome 
entertainment for all the people.

General Principles

1. No picture shall be produced that will lower the moral standards of those who see it. Hence the sympathy of the audience should never be 
thrown to the side of crime, wrongdoing, evil or sin.

2. Correct standards of life, subject only to the requirements of drama and entertainment, shall be presented.

3. Law, natural or human, shall not be ridiculed, nor shall sympathy be created for its violation.



Particular Applications

I. Crimes Against the Law
These shall never be presented in such a way as to throw sympathy with the crime as against law and justice or to inspire others with a desire for imitation.

1. Murder

 a. The technique of murder must be presented in a way that will not inspire imitation.

   b. Brutal killings are not to be presented in detail.

   c. Revenge in modern times shall not be justified.

2. Methods of Crime should not be explicitly presented.

   a. Theft, robbery, safe-cracking, and dynamiting of trains, mines, buildings, etc., should not be detailed in method.

   b. Arson must subject to the same safeguards.

   c. The use of firearms should be restricted to the essentials.

   d. Methods of smuggling should not be presented.

3. Illegal drug traffic must never be presented.

4. The use of liquor in American life, when not required by the plot or for proper characterization, will not be shown..



II. Sex
The sanctity of the institution of marriage and the home shall be upheld. Pictures shall not infer that low forms of sex relationship are the accepted or common thing.

1. Adultery, sometimes necessary plot material, must not be explicitly treated, or justified, or presented attractively. 

2. Scenes of Passion

   a. They should not be introduced when not essential to the plot. b. Excessive and lustful kissing, lustful embraces, suggestive postures and gestures, are not to be 
shown. c. In general passion should so be treated that these scenes do not stimulate the lower and baser element.

3. Seduction or Rape

   a. They should never be more than suggested, and only when essential for the plot, and even then never shown by explicit method. b. They are never the proper 
subject for comedy.

4. Sex perversion or any inference to it is forbidden.5. White slavery shall not be treated.6. Miscegenation (sex relationships between the white and black races) is 
forbidden.7. Sex hygiene and venereal diseases are not subjects for motion pictures.8. Scenes of actual child birth, in fact or in silhouette, are never to be 
presented.9. Children's sex organs are never to be exposed.

III. Vulgarity
The treatment of low, disgusting, unpleasant, though not necessarily evil, subjects should always be subject to the dictates of good taste and a regard for the 
sensibilities of the audience.

IV. Obscenity
Obscenity in word, gesture, reference, song, joke, or by suggestion (even when likely to be understood only by part of the audience) is forbidden.

V. Profanity
Pointed profanity (this includes the words, God, Lord, Jesus, Christ - unless used reverently - Hell, S.O.B., damn, Gawd), or every other profane or vulgar expression 
however used, is forbidden.

VI. Costume
1. Complete nudity is never permitted. This includes nudity in fact or in silhouette, or any lecherous or licentious notice thereof by other characters in the picture.2. 
Undressing scenes should be avoided, and never used save where essential to the plot.3. Indecent or undue exposure is forbidden.4. Dancing or costumes intended 
to permit undue exposure or indecent movements in the dance are forbidden...



Reasons Supporting the Preamble of the Code

I. Theatrical motion pictures, that is, pictures intended for the theatre as distinct from pictures intended for churches, schools, lecture halls, educational movements, 
social reform movements, etc., are primarily to be regarded as ENTERTAINMENT. Mankind has always recognized the importance of entertainment and its value in 
rebuilding the bodies and souls of human beings. But it has always recognized that entertainment can be a character either HELPFUL or HARMFUL to the human race, 
and in consequence has clearly distinguished between: a. Entertainment which tends to improve the race, or at least to re-create and rebuild human beings 
exhausted with the realities of life; and b. Entertainment which tends to degrade human beings, or to lower their standards of life and living.

Hence the MORAL IMPORTANCE of entertainment is something which has been universally recognized. It enters intimately into the lives of men and women and 
affects them closely; it occupies their minds and affections during leisure hours; and ultimately touches the whole of their lives. A man may be judged by his standard 
of entertainment as easily as by the standard of his work.

So correct entertainment raises the whole standard of a nation. Wrong entertainment lowers the whole living conditions and moral ideals of a race.Note, for 
example, the healthy reactions to healthful sports, like baseball, golf; the unhealthy reactions to sports like cockfighting, bullfighting, bear baiting, etc. Note, too, the 
effect on ancient nations of gladiatorial combats, the obscene plays of Roman times, etc.

II. Motion pictures are very important as ART.

Though a new art, possibly a combination art, it has the same object as the other arts, the presentation of human thought, emotion, and experience, in terms of an 
appeal to the soul through the senses. Here, as in entertainment, Art enters intimately into the lives of human beings. Art can be morally good, lifting men to higher 
levels. This has been done through good music, great painting, authentic fiction, poetry, drama. Art can be morally evil it its effects. This is the case clearly enough 
with unclean art, indecent books, suggestive drama. The effect on the lives of men and women are obvious.

Note: It has often been argued that art itself is unmoral, neither good nor bad. This is true of the THING which is music, painting, poetry, etc. But the THING is the 
PRODUCT of some person's mind, and the intention of that mind was either good or bad morally when it produced the thing. Besides, the thing has its EFFECT upon 
those who come into contact with it. In both these ways, that is, as a product of a mind and as the cause of definite effects, it has a deep moral significance and 
unmistakable moral quality. Hence: The motion pictures, which are the most popular of modern arts for the masses, have their moral quality from the intention of 
the minds which produce them and from their effects on the moral lives and reactions of their audiences. This gives them a most important morality.

1. They reproduce the morality of the men who use the pictures as a medium for the expression of their ideas and ideals. 2. They affect the moral standards of those 
who, through the screen, take in these ideas and ideals. In the case of motion pictures, the effect may be particularly emphasized because no art has so quick and so 
widespread an appeal to the masses. It has become in an incredibly short period the art of the multitudes.

   



III. The motion picture, because of its importance as entertainment and because of the trust placed in it by the peoples of the 
world, has special MORAL OBLIGATIONS:

A. Most arts appeal to the mature. This art appeals at once to every class, mature, immature, developed, undeveloped, law 
abiding, criminal. Music has its grades for different classes; so has literature and drama. This art of the motion picture, 
combining as it does the two fundamental appeals of looking at a picture and listening to a story, at once reaches every class of 
society.

B. By reason of the mobility of film and the ease of picture distribution, and because the possibility of duplicating positives in 
large quantities, this art reaches places unpenetrated by other forms of art.

C. Because of these two facts, it is difficult to produce films intended for only certain classes of people. The exhibitors' theatres 
are built for the masses, for the cultivated and the rude, the mature and the immature, the self-respecting and the criminal. 
Films, unlike books and music, can with difficulty be confined to certain selected groups.

D. The latitude given to film material cannot, in consequence, be as wide as the latitude given to book material. In addition:

   a. A book describes; a film vividly presents. One presents on a cold page; the other by apparently living people.

   b. A book reaches the mind through words merely; a film reaches the eyes and ears through the reproduction of actual events.

   c. The reaction of a reader to a book depends largely on the keenness of the reader's imagination; the reaction to a film 
depends on the vividness of presentation.

Hence many things which might be described or suggested in a book could not possibly be presented in a film.
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Casablanca, 1942
Michael Curtiz

trailer

ultima scena

I film classici trattano 
spesso il problema della 
norma e della trasgressione.

L’eroe buono è sempre 
diviso tra i due mondi e alla 
fine l’happy ending 
ristabilisce l’equilibrio

https://www.youtube.com/watch?v=kaHgYToZMS4
https://www.youtube.com/watch?v=TFwXj6uXFls
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Le case produttrici 
controllavano anche la 
distribuzione e molte sale 
cinematografiche.

Le 5 Majors erano :
Paramount 
Metro-Goldwin-Mayer 
Fox 
Warner 
RKO

Le Minors erano: 
Columbia, Universal, United 
Artists 
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Mister Smith va a 
Washington

Mister Smith va
 a Washington – trailer
un altro trailer
Scena: La forza dell'oro
Di Frank Capra, 1939

Molte majors praticavano il 
block –booking: gli 
esercenti dovevano 
comprare pacchetti di film 
(non uno solo) in modo che il 
flop di un film fosse 
compensato dal successo di 
un altro

https://www.mymovies.it/film/1939/mistersmithvaawashington/
https://www.mymovies.it/film/1939/mistersmithvaawashington/
https://www.mymovies.it/film/1939/mistersmithvaawashington/
https://www.youtube.com/watch?v=8K5nVUKjVm8
https://www.youtube.com/watch?v=8K5nVUKjVm8
https://www.youtube.com/watch?v=8K5nVUKjVm8
https://www.youtube.com/watch?v=L04v3EJ2IQU
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Accadde una notte
Accadde una notte
(scena autostop)
dimmi come ti spogli
 Frank Capra, 1934

Le Majors e le Minors 
formarono la MPPDA
Motion Pictures Producers 
and Distributors Association

Lo spettatore al centro del 
mondo:
1. Continuità narrativa
2.  Trasparenza del linguaggio 
cinematografico
3. Spazio continuo e prospettico
4. Tempo lineare e comprensibile

 

http://www.storiadeifilm.it/commedia/commedia/frank_capra-accadde_una_notte(columbia_pictures-1934).html
https://www.youtube.com/watch?v=Pmhx8cVl5D0
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E’ arrivata la felicità
Frank Capra, 1936
Trailer

1. La continuità narrativa:
Ogni scena serve soltanto 
per portare alla prossima e 
per arrivare alla fine. Solo 
inquadrature necessarie alla 
drammatizzazione. 

Nessun montaggio con 
metafore alla maniera di 
Stroheim o europea, come 
ha imparato Fritz Lang 
arrivando dall’Europa.
 

https://www.ivid.it/trailer/film/1936/arrivata-la-felicit/trailer-originale-24942.html
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Viale del tramonto (Sunset 
Boulevard) Billy Wilder, 1950
Trailer
scena finale

2. Trasparenza del 
linguaggio cinematografico
Nessun effetto speciale. 
Obiettivi preferibilmente da 
50mm. Primi piani non 
molto lunghi e grande uso 
del campo e controcampo.
Il montaggio regolato sui 
movimenti e sugli sguardi 
cioè invisibile. 
Fotografia e illuminazione 
devono riproporre  la luce 
reale. Movimenti di 
macchina ridotti al minimo.

https://www.youtube.com/watch?v=lY9N_gAw4Es
https://www.youtube.com/watch?v=SUlvCPz6icY
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Testimone d’accusa
Billy Wilder, 1957
una scena

3. Spazio continuo

Montare le scene in modo 
che lo spettatore capisca i 
movimenti e le posizioni:
Se un attore esce a destra 
per andare in un posto, 
arrivato nel posto deve 
entrare da sinistra.
Oppure in un dialogo un 
attore è illuminato da destra 
e l’altro da sinistra. 

http://www.storiadeifilm.it/thriller/thriller/billy_wilder-testimone_d_accusa(edward_small_productions-1957).html
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L’appartamento 
Billy Wilder, 1960
trailer

4. Linearità temporale

La storia va solo in avanti. 

Il flashback è usato poco e 
soltanto se chiaramente 
indicato: l’attore pensa o 
racconta e il flashback è 
introdotto da una 
dissolvenza incrociata

https://www.mymovies.it/film/1960/lappartamento/news/dopo-bergman-torna-nelle-sale-un-altro-gigante/
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Il mistero del falco (The 
Maltese Falcon)
Jonh Houston, 1941
una scena
trailer
una scena

https://video.repubblica.it/spettacoli-e-cultura/il-mistero-del-falco-humphrey-bogart-nel-film-cult-di-john-huston/147981/146496
https://www.youtube.com/watch?v=biQYsESrWUI
https://www.youtube.com/watch?v=UXsWCBWyMZQ
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Gli uomini preferiscono l bionde
Howard Haws, 1953

Trailer

diamonds are a girls' best friends

anello

Solo nel musical sono 
consentiti movimenti di 
macchina evidenti (carrelli, 
panoramiche) per seguire i 
balletti) o particolari effetti

https://www.youtube.com/watch?v=DYq7c659rtY
https://www.youtube.com/watch?v=DYq7c659rtY
https://www.youtube.com/watch?v=DYq7c659rtY
https://www.youtube.com/watch?v=DYq7c659rtY
https://www.youtube.com/watch?v=DYq7c659rtY
https://www.comingsoon.it/film/gli-uomini-preferiscono-le-bionde/23869/video/?vid=23814
https://www.youtube.com/watch?v=Ka67Ra3eiXM
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Il Western

Ombre rosse, John Ford, 
1939
Trailer
assalto alla diligenza

Nei western dominano i campi 
lunghi e lunghissimi e i carrelli 
che inseguono i cavalieri, il 
grandangolo e la luce piena.
 
Per identificare un genere è non 
basta affrontare un argomento, 
è necessario parlarne in un certo 
modo con una serie di 
personaggi convenzionali (lo 
sceriffo, il bandito, gli indiani, il 
barista, il malvivente) e luoghi (la 
prateria, il paese, il saloon)

https://www.youtube.com/watch?v=k-wp-Pnapgw
https://www.youtube.com/watch?v=qSiECKZsoSE
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Ombre rosse, John Ford, 
1939
Trailer
assalto alla diligenza

Nei western e nella fantascienza 
c’è sempre il problema del 
confronto con l’altro (l’indiano, 
l’alieno).

Come nelle commedie dove la 
minaccia alle regole consentiva lo 
sviluppo drammatico della storia, 
nel western c’è la minaccia del 
nemico, alla fine sempre 
eliminata. 
Perché bisogna andare avanti e 
riproporre il problema del 
nemico; e il film seguente sarà 
come una nuova puntata di un 
infinito serial

https://www.youtube.com/watch?v=k-wp-Pnapgw
https://www.youtube.com/watch?v=qSiECKZsoSE
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La Fantascienza

Il pianeta proibito, 
Fred McLeod Wilcox, 1956
Trailer
una scena
il mostro

In questo film il nemico che 
genera mostri siamo noi, 
cioè lo scienziato turbato e 
abbandonato nel pianeta 
«proibito»

https://www.youtube.com/watch?v=AI61YdIZkHk
https://www.youtube.com/watch?v=jhSLR-LsXw0
https://www.youtube.com/watch?v=LBcd3pbBMx0
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Il pianeta proibito, 
Fred McLeod Wilcox, 1956

Trailer
una scena
il mostro
Il robot Robbie, padre di 
tanti robot umanoidi, 
incarna il problema dei robot 
intelligenti: le 3 leggi della 
robotica di Isaac Asimov

https://www.youtube.com/watch?v=AI61YdIZkHk
https://www.youtube.com/watch?v=jhSLR-LsXw0
https://www.youtube.com/watch?v=LBcd3pbBMx0
https://www.youtube.com/watch?v=LBcd3pbBMx0
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Il noir

L’infernale Quinlan
(Touch of Evil) Orson Wells, 
1958

il piano-sequenza-della-bomba

Nei polizieschi e noir si 
possono costruire momenti 
narrativi anche con effetti 
speciali o piani-sequenza.
Ma quest’opera di Orson 
Wells è già fuori i parametri 
di Hollywood. 

https://www.drcommodore.it/2018/12/03/i-20-migliori-piano-sequenza-della-storia-del-cinema-parte-1/
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